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OPPET HUS*

med 6ppna ateljéer pa laspis
12-13 januari 2007
Ingang Jakobsgatan 27 (vaning 4)

Med David Blandy (London), Victoria Brannstréom (Stockholm), Latifa
Echakhch (Paris), Unni Gjertsen (Malmo), Barbad Golshiri (Teheran), Martin
Gustavsson (London/Stockholm), Martin Karlsson (Stockholm), Susanne Kriemann
(Rotterdam/Berlin), Katarina Lundgren (Géteborg/Stockholm), Tova Mozard
(Stockholm/Malmdo), Joanna Rajkowska (Warszawa), schleuser.net (Miinchen/Berlin),
STEALTH (Rotterdam/Belgrad) och Florian Wiist (Berlin).

“Gastfilter”: Elin Strand Ruin, konstnar och arkitekt och Magnus af Petersens,
intendent for samtidskonst, Moderna Museet.
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Foto: Claire Blandy

t For sista gangen slar laspis stolt upp sina dorrar till Oppet hus i de anrika lokalerna pa

Konstakademin, Fredsgatan 12, Under tva dagar bjuds alla nya och gamla vanner in

for att ta del av en standigt pagaende dialog mellan den internationella och svenska
samtidskonsten, Varje gang involverar vi tva personer utifran som tillsammans med
stipendiaterna arbetar fram hur Oppet hus ska gestaltas, Denna gang har Magnus

af Petersens, intendent fér samtidskonst, Moderna Museet och Elin Strand Ruin,
konstnar och arkitekt fungerat som gastfilter for helgens program. Fredagen bjuder pa
performance, rundvandring och en “mork éverraskning” i Projektateljén, Under hela
kvallen finns det majlighet att sjalv samtala med laspisstipendiaterna som &ppnar upp
sina ateljéer for allmanheten, P4 I6rdagen visas ett fér Oppet hus speciellt framtaget
film- och videoprogram, sammanstallt av Florian Wst i samarbete med Filmform,
Svenska Filminstitutet och Moderna Museet. Under dessa tva dagar star dérrarna dven
oppna till laspis arbetsarkiv som har kommit att bli en betydande plats fér forskning och
inhdmtning av information. Det finns i nulaget 6ver 300 konstndrsmappar med ett rikt
material om konstnérer baserade i Sverige, liksom tidigare laspisstipendiater,

En aktuell lista 6ver vara konstnarsmappar hittar du pa www.iaspis.com.
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PROGRAMME
FRIDAY 12 JANUARY

14:30-15:00 Coffee and sandwich

15:00-15:10  Welcome by Maria Lind, director and Bettina
Pehrsson, acting director in the Project Studio

15:10-15:30 introduction by guest filters, Elin Strand Ruin,
artist and architect and Magnus af Petersens,
curator contemporary art Moderna Museet.

15:30-16:30 Screening, performance and installations in
the Project Studio by current residents*

16:30-17:00 Break with coffee and cookies

17:00-19:00 Visit the residents” studios accompanied by
Elin Strand Ruin and Magnus af Petersens

19:00-22:00 Open Studios and presentation of iaspis’
archive, screening, performance and
installations in the Project Studio by
current residents.*

FOOD AND DRINKS FROM 19:00

*WORKS ON SHOW IN THE PROJECT STUDIO:
David Blandy
Performance

Victoria Brannstrém, Come-on Be-come
Performance

Latifa Echakhch, Untitled
Video, in collaboration with Gauthier Herrmann, 23', 2005

Unni Gjertsen, Guarding an Iceberg
Video, 5', 2007

Barbad Golshiri, Masturpiece
Video, 12', 2006

Martin Gustavsson, The Destruction of Sodom
Oil on linnen, 2006

Martin Karlsson, The Autumn Fair
Poster, 2006

Susanne Kriemann, Untitled
Photo print (Tivoli Copenhagden), black/white on matt paper, 2006

Katarina Lundgren, Fort Swanson, a Swedish Western Town
Video installation, 9' 26", 2006

Tova Mozard, Two speak about reincarnation
Photograph, 2006

Joanna Rajkowska, Volcano
Model and photographs, 2006

STEALTH, Zombie Town
26', fragments of a documentary by Mark J. Hawker, 1995

schleuser.net, Radio haparanda (beyond the border)
Radioshow, 15', 2007

Florian Wist, Studies on modern living
Wall drawing, 2007

SATURDAY 13 JANUARY

12:00-19:00 Open Studios and presentation of iaspis’

archive, screening, performance and

installations in the Project Studio by

current residents.
19:00-20:30 Film and video programme

|

PLEASURES OF DARKNESS.
Film and video programme curated by Florian Wist in
collaboration with Filmform, Moderna Museet and Svenska
Filminstitutet. Pleasures of Darkness combines classics of
experimental cinema and video art, chosen from the collections
of Filmform, Moderna Museet and Svenska Filminstitutet,
to explore the power of social rituals and the desire for the
transcendental. By using various animation techniques and
stylized performance, nightmarish visions, ancient mythologies
and symbols of corporate culture are casted into highly artistic
montages of imades and sounds. While drawing reference to
politics and the critique of Western civilization, the films attempt
to challenge our rational minds and to create disturbingly serious
yet satirical collusions of fantasy and reality, of bloody magic and
poetic affluence, The films will be shown on 16mm, With special
thanks to Goethe-institut, Stockholm.

Midvinterblot, Gosta Werner, 16mm, 1945, 12'
Country of production: SE

Aliena Kadabra, Ake Karlung, 16mm, 1969, 5'
Country of production: SE

Joyride™, Constance DeJong, Tony Oursler, video, 1988, 14'30"
Country of production: USA

Journey to the Moon, William Kentridge, video, 2003, 6'
Country of production: ZA

Trim, Cecilia Lundqvist, video, 1997, 4'
Country of production: SE

Spik-Bebis, Max Andersson, 16mm, 1987, 13'
Country of production: SE

Nixon Visions, Hans Esselius, Kjartan Slettemark, 16mm, 1971, 4'
Country of production: SE

Invocation of My Demon Brother, Kenneth Anger, 16mm, 1969, 11'
Country of production: USA

DRINKS AND SNACKS FROM 18:00
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Ur samtal i kdk och ateljéer
Magnus af Petersens
I

Konstnarerna pa faspis 4r inte inbjudna av samma orsaker som
konstnarer som deltar i en grupputstallining. Att presentera eller
diskutera deras arbeten som om sa vore fallet, blir 1att en aning
missvisande. Det hindrar inte att konstnarerna &nda kan ha
gemensamma intressen, arbetsmetoder och referenser, i samtalen
i kok och ateljéer har det visat sig var dessa berdringspunkter finns
och nagra idéer for en gemensam presentation av stipendiaterna
har vuxit fram. Flera av konstnarerna arbetar med historia och
historieberattande i olika former, Det kan rora sig om referenser

till berattelser, fiktioner och myter som popularkulturen och media
producerar, Det kan ocksa handla om iscensattningar av verklig
historia, dar just iscensattningen, hur historien ar medierad, ofta
star i fokus, Att visa hur historien beréttas, formuleras eller rent av
konstrueras kan i manga fall ses som en kritik mot de auktoriteter
som skrivit historien, Ett satt att visa att dessa historier inte &r

de enda och att de ar skrivna utifran ideologiska fortecken.

Detta kritiska, aktiva forhallningsséatt till historieskrivandet ar
framtradande i feminism, queerteori och postkoloniala teorier

som mangda konstnarer intresserat sig for.

i Martin Karlssons arbeten blir iscensattningen av
historien tydlig. | fotografier och en video fran Skansens héstmarknad
presenteras historia pa ett satt som liknar de rollspel som han ocksa
intresserat sig for, Vi méter en konstruerad véarld som befinner
sig nagonstans mellan fiktion och verklighet eller kanske mellan
underhallning och forskning. Ett liknande intresse méter vi i Katarina
Lundgrens video Fort Swanson, A Swedish Western Town som ar en
relativt saklig dokumentation av en osannolik plats - en arbetsplats
som foretagets adare har forvandlat till en vilda vastern-fantasi,
Aven detta &r ett slags iscensattning av historia, men utan nagra
pedadogiska ambitioner. Flera av David Blandys videor tar ocksa
avstamp i en historia, men da snarare popularkulturens historier i
form av serietidningar och teveserier, Aven Tova Mozard har i sina
fotografier och videos framtratt som en historieberattare med motiv
fran granslandet mellan fantasi och verklighet, Dessa har ofta varit
slaende visuella men i en planerad performance kommer lasta texter
sta i centrum, Martin Gustavssons nya svit malningar Wrath of God
tar avstamp i den bibliska historien om Sodom och Gomorra, &ven
om han ar en av de fa stipendiater som inte arbetar i ett tidsbaserat
(som film, video och performance &r) medium. Tiden finns m&jligen
koncentrerad i hans malningar i den enerdi och intensitet som han
sager sig vilja uppna genom att tvinga sig mala dem under en kort,
begrénsad tid. Susanne Kriemann menar ocksa att representationen
av historiska handelser har varit det centrala &mnet i hennes konst.
Nu forbereder hon ett arbete som utgar fran en kamera som Victor
Hasselblad konstruerade for att kunna fotografera faglars flykt.
Arbetet vaxer fram som ett collage av bilder och arkivmaterial,

Hon visar &ven en grupp fotografier som togs 1996 pa en strand i
narheten av Moskva, Farder och detaljer i fotografierna kan ibland
skapa en viss osakerhet vad galler tiden och platsen de skildrar.,

Florian Wists videoverk &r ett slags dokudrama dar
verkliga rattegangsprotokoll fran politiskt laddade rattegangar
lases av skadespelare, Dessa videos presenteras ibland i en sorts
installationer med vaggmalningar, Unni Gjertsen presenterar ocksa
en video som kretsar kring en historisk handelse, Som i tidigare
verk kretsar det kring en feministisk l&sning av historien, STEALTH
(dar arkitekterna Ana Dzokic och Marc Neelen hor till kérntruppen)
och schleuser.net (som bestar av Farida Heuck, Ralf Homann och
Manuela Unverdorben) &r tva konstnarsgrupper vars arbeten pa ett
tydligare satt fokuserar pa sociala och politiska fragor, Deras uttryck
ar snarare journalistiska an poetiska eller metaforiska, STEALTH
har i ett flertal arbeten uppmarksammat arkitektur och nya sociala
strukturer i de forna 6ststaterna. De arbetar ocksa som arkitekter
och initiativtagare till projekt och processer vars utveckling till stor del
bestdms i samarbete med andra deltagare, schleuser.net anvander
information som ett konstnarligt material. schleuser.net beskriver

sig som en fiktiv lobbygrupp. Skillnaden mellan deras arbete och en
verklig lobbygrupps ar kanske inte sa stor utan bestar huvudsakligen
i att schleuser.net &r konstnarer och att deras arbete ocksa skrivs
in i en konstnarlig kontext, &ven om de ofta verkar i det offentliga
rummet, Pa Tasst kommer de att sdnda ett radioprogram.,

Florian Wist arbetar inte bara som konstnar utan
dven som curator, | denna roll har han framfér allt arbetat med
filmprogram. Denna dubbla erfarenhet har gjort honom till en
sarskilt aktiv deltagare i samtalen om hur konstnarernas arbeten ska
presenteras i samband med de 6ppna ateljéerna. Eftersom flera av
konstnarernas arbeten &r tidsbaserade sa ar just filmprogrammets
format ett tankvart alternativ till att installera verken som en
utstallning. Han refererade ocksa till utstaliningen Emotion Eins
som visades pa Frankfurter Kunstverein och var curaterad av
Nicolaus Schafhausen, Har visades de tidsbaserade verken som i
ett filmprogram efter varandra, medan andra verk var installerade
i rummet, Utstéliningen No Matter How Bright the Light, The
Crossing Occurs at Night som visades pa Kunstwerke i Berlin under
hésten 2006, gick annu langre i denna “teatrala” utstallningsform.
Med hjalp av spotlights som tédndes och slacktes och pa sa satt
under reglerade tidsintervaller presenterades de olika verken, dven
maleri och skulptur, som forestalining snarare an utstallning.
Denna utstalliningsform tillater ocksa att man fokuserar pa ett eller
mojligen ett litet antal verk at gangen, vilket aven &r en fordel om
man beténker att de olika verken inte ar valda for att de tillsammans
ska fungera i en utstallning. Och dven om man far majlighet att
ta del av verken var for sig, sa kan man ocksa betrakta dem som
delar i en forestélining. De teatrala aspekter som ljussattningen och
dramaturgin i programmet lyfter fram kan vara kongenialt med de
arbeten som kretsar kring iscensatta situationer, rollspel och fantasi,
De arbeten som har en mer dokumentér, journalistisk och/eller
politisk karaktar daremot utmanas snarare av ramverket,

Den politiska tradgarden
Elin Strand Ruin
I

Just hemkommen fran Brasilien och métet med Sheila och hennes
starka blick, frékniga bruna ansikte och bakatkammade svarta har,
som under hela sitt liv levt illegalt i favelan Santa Marta, Rio de
Janeiro, Hon leder oss i novemberhettan genom tranga grénder forbi
hus byggda av stdldgods, grundlagda pa lera blandat med sopor
som blir till floder i regnet. Hon beréattar att det ar sa tufft att fostra sin
fyraariga son for att hon vet att det finns sa fa majligheter, sa fa goda
forebilder i den machoistiska kulturen, sa den enda méjligheten for
en kille ar att bli knarklangare och troligen dédas innan 25 ars alder,
Vi grater alla stilla,  ljuset bakom vara kameror, generade 6ver

var egen kanslighet bredvid Sheilas livserfarenhet, For det var

det som var sa javligt i Santa Marta, hur kdnsstrukturerna var sa
segmenterade och att flickorna inte kunde leka. De gjorde ingenting,
stod och glodde pa sin hojd, tills de blev gravida som tolvaringar och
hur pojkarna &nda fick spela fotboll och leka med vapen, Hur viktig ar
konsten bredvid en sadan erfarenhet?

Detta var den pafrestande fragan jag bar inom mig nar
jag direkt efter Brasilienresan inledde mitt uppdrag som “filter” pa
laspis i Stockholm, Jag méter konstnaren Joanna Rajkowska som
vill bygga en vulkan till manniskorna i Umea. Hon annonserar i
lokalpressen under hosten 2006 for att fa befolkningen involverad.
Det ar inte manga som kommer till hennes méte men nagra.

Hon ar klar med alla konstruktionsritningar och tanken &r att hon
skall bygda en tillbyggnad pa ett redan existerande utkiksberd.

Det kommer att kosta tva miljoner kronor att bygga vulkanen

men hon har &nnu inga finansidrer, Nej, det gdick inte att bygga

en vag genom favelan Santa Marta. Kommunen ville integrera
detta informella kluster av utanférskap med de omkringliggande
omradena. Det skulle ha resulterat i ett sdnderdelande av ett alltfor
skort intrikat system, skapat av “ingenting” men som blivit “allt”,
uppbyggt av manniskans allra mest kreativa 6verlevnadsstrategier.

—Tre—



financial backing.

it was not possible to build a road through the Santa
Marta favela. The municipal authorities wanted to integrate this
informal cluster of exclusion with the surrounding neighbourhoods.
This would have broken up the intricate but vulnerable system that
has been created from “nothing” to become “everything”, constructed
from people’s most ingenious survival stratedies. The bundle of
electric wires handing above the narrow alleyways like numerous
extended arms, meet impenetrable complexities of electrical needs
with intricate but highly irregular couplings. That’s mine, Sheila
proudly proclaims, pointing to a broadband cable in the mass of wires
that hang above her front door. The entire favela is constructed like a
three-dimensional labyrinth in which the buildings are interwoven with
each other in a constantly increasing ascent.

in his Arcadia project Martin Karlsson has documented
the romantic gardens of the 18th and 19th centuries which were
created as a reaction to the formal symmetry of the baroque
garden, “The baroque garden was a vision of the planned society.
The romantic garden was critical of the hierarchical structure.
The baroque darden emphasized its unity and holistic design in which
the parts are subservient to the whole. The romantic garden opposed
formal order by making the unique character of the parts apparent
and by emphasizing their non-hierarchical relationships. The one
advocated a central vision while the other sought for numerous,
often conflicting goals. (...) Put simply, the baroque garden can be
redarded as monistic while the romantic garden is pluralistic; the
baroque garden is utopian and the romantic garden is democratic.,”
(Martin Karlsson, The Arcadian Model, Museum and Playground, 2005)

How many people managde to build a city? The utopian
plan of the city is a fantastic sight as we fly over Brasilia, Like some
sort of baroque stencil, the new capital was built over the space
of four years and was inaugurated on 21 April 1960. The notion of
creating a new imade of Brazil with the help of grandiose architecture
was a powerful dream, Licia Costa was responsible for the planning
and Oscar Niemeyer for the design of all the buildings. “it is born of
a primary gesture, that signals a place or takes possession of it, Two
axes that cross at right angles, that is to say, making the sign of the
cross.” (Lucio Costa) Today the city is characterized by the contrast
between utopia and a bleaker Brazilian reality. Built for 500 000
people, the city now has a population of two million, half of whom live
in suburban slums.“in creating collage one makes use of things that
are at hand and creates something from them, Collage recognizes
the potential in diversity.” (Martin Karlsson, The Arcadian Model,
Museum and Playground, 2005) s the
favela a romantic garden? Even though it is constructed of rubbish
and poverty, people seldom want to leave the neighbourhood.
Magnus Linton, editor of the magazine Arena and author of the
book Americanos, whom we met in Sao Paulo, claims that there
is a favela-like shift in the way people live all over the world.
informal living creates social structures that we can envy. People are
helpful and feel a sense of social responsibility that we have lost,
Recently Sao Paulo started to build “normal” housing in order to
offer an alternative way of life to people in the favela: five storey
apartment blocks with two apartments on each floor, hygienic
dwellings with balconies, These are still empty. People do not want to
dive up their fragile but close networks, their concern for each other’s
joys and sorrows, their child-minding system and alternative loans.

Victoria Brannstrom’s Pole Position, 2006, deals with
how the artist and some of her friends become increasingly bold or
foolhardy as they practice driving on a skidpan — which leads to
a better result. The starting point of her work is research into how
boys, from an early age, learn to play in a way that is different from
that of dirls. Boys enter into their games and try out new roles time
and again with the greatest enthusiasm. in this way they increase
their self-esteem and their ability to extend their territory, “I want to
study how it is possible, as an adult, to acquire new qualities through
play. My goal is to achieve or to lay my hands on a quality and to find
the courage to take a step towards this conquest.” (...) “Courage,
foolhardiness or a lack of respect can lead to experiences that then
become new knowledge and the theory of subject positioning in play

is a method that makes it possible to challenge oneself and one’s
own limitations.” (Pole Position, 2006 quoted from
www,victoriabrannstrom,com)

in the Heliopolis favela in S&o Paulo we came across
something unique: two dirls who had learnt to play — for real.

Graca and Maria, single mothers with masses of children,

What was the world of play that had generated their power

and their belief in the possibility of their being transformed?
Without learning to read or write while growing up, they had

both undertaken tertiary education, one of them qualifying as a
lawyer and the other as a doctor, What imaginative powers had
enabled them to undertake this ‘self-construction’ and to improve
the living conditions of more than one hundred families without
losing the social culture of the favela? And what were the visions
that guided the task of building up the self-esteem of young girls
as a tool for change? in the favelas of S&o Paulo, the concept

of a family comprises a single woman with several children,

The men abandon the women in accordance with the ruling
machismo culture, The tight social network of the favela creates
strong ties among the women, Graca and Maria have insisted
that the roads in the new district bear women’s names, They have
formed a world as a background to the games that they played with
such earnestness.

Martin Karlsson speaks of his fascination with “live
culture” — with the way in which games and reality constantly
interact and influence each other, “ myself have a connection to
re-enactments through role-playing. So what is the point of staging
history? What is the relationship between today’s re-enactment
culture and the romantic 19th century fad for all things medieval?
And how does the city come to act as centre-stage and inspiration
for these activities?” (index, www.martinkarlsson.net/pdf/
oldstockholmtext.pdf) He describes his own role in filming the annual
autumn market at the Skansen open-air museum which faithfully
recreates an early 20th century market, it takes a while for me to
understand his angle as, using a period camera, he films the entire
event, producing a result that lacks all traces of the present. | am
constantly waiting for his interest to concentrate on revealing the
seam between now and then, instead he shows his loving respect
for human play and for staging games. He was not just interested
in filming but in playing at being a photographer at the market.
“These technical wonders implied a boundlessness that was
probably reinforced by the historical context, History posited the
future,” (Martin Karlsson, The Stockholm Exhibition of 1897 which
staged a 16th century pageant, index/Stockholm City Museum)

We met Philippe, a young Brazilian architect working
for Rem Koolhaas/OMA in Rotterdam, He returned to Rio with
the intention of working with the Rosinha favela in Rio de Janeiro.
Philippe is rich and privileged but, in some fundamental way, has
tired of his predestined career and is prepared to sacrifice everything.
“T know nothing about this world, he claims, pointing towards the
slums, But | should like to try to help. s there actually room for a
contribution? Must | destroy in order to give? I expect that i shall
arrive at an architecture that many people do not consider to be
architecture, The only thing that i can do to begin with is to do in here
and meet people, start to talk to them and give them love”, he says
looking at me and expressing his confusion at his insights and new
tools, “Perhaps that is how i can find out what their needs are.”

Play is the starting point for building a future, There in
the most abject darkness where the most elementary needs are
not satisfied and the reasons may seem stronger than ever for
dismissing art as something exclusive and unnecessary, play must
be admitted. The ability to use the imagdination and flights of fantasy
to help to stage new worlds, to imagine a different life, a different role.

And when will the volcano be important? What do people
who live in Umea really need? Perhaps Joanna Rajkowska is better
than the rest of us at playing. But is she sure that if she is able to find
the two million SEK, she will not be building an isolated monument?
Unni Gjertsen, Tova Mozard, schleuser.net/Manuela Unverdorben,
Ralf Homann and Farida Heuck, Martin Gustavsson, Barbad Golshiri,
Katarina Lundgren, David Blandy, Susanne Kriemann, Florian
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SJALVPRESENTATIONER

David Blandy, London

Min konst handlar om mitt problematiska férhallande till
populdrkulturen och belyser glidningarna och spanningarna
mellan fantasi och verklighet i vardagen, Antingen som en vit
man som mimar orden till underground-soul- och hiphopklassiker
i videotrilogin Passage of the Soul (2001—02), eller som den
ensamma barfota pilgrimen i Barefoot Lone Pilgrim som stéker
efter New Yorks, Cumbrias and Londons sjal (2004 —06) férsoker
jag utforska min forvirring kring min kulturella stallning i den
postkoloniala varlden, Jag gor ocksa serieteckningar for att
undersodka fiktionaliseringen av jaget. Jag anvander ofta humor
for att stélla den svara fragan: hur mycket av mitt jag ar format

av massmedier som skivor, filmer och television, och har jag en
identitet utanfor det?

Victoria Brannstrom, Stockholm
Come on. inspiration for arbetet har varit ordet “tandanane” som
ar zulu och betyder “kom narmare” eller bokstavligt tolkat “dlska
varandra lite mer”, Temat fér arbetet &r gemenskap, systerskap
och kvinnliga natverk. i en liveperformance manifesteras vikten av
natverk, den gemensamma kraften, viljan och samarbetsférmagan.
Lyfta, halla och stétta, | verket &r ca 40 kvinnor inbjudna att
adera i grupp. Den pagaende processen sker bade i och utanfor
gdallerirummet och stracker sig vidare via deltagarna till ett storre,
globalt sammanhang. www.victoriabrannstrom.com
Latifa Echakhch, Paris
Jag fokuserar mitt konstnarliga projekt pa att utforska de
koder och normer som ar en vasentlig del av vara samhallen,
samtidigt som jag refererar till ett system av medlemskap, kulturell
tillskrivning, samt sociala och geopolitiska handelser, Jag ar sarskilt
intresserad av konceptet historia och dess utvecklingsmekanismer.
Min konst kan vid forsta anblicken verka heterogen, men jag
forsoker forvandla banala foremal, bilder och situationer till
verkliga @mnen for social och kulturell debatt. Som exempel kan
jad ndmna min vaggmalning Resolution (2003). Den handlar om
en formulering som ofta anvands i resolutioner som antas av
FN:s generalférsamling, pa engelska och franska: “Decides to
remain seized of the matter” eller “Décide de demeurer saisi de la
question”, Meningen later marklig pa bada spraken, ungefar
som en “felaktig 6versattning”, vilket Gilles Deleuze noterade
om Bartelbys “I would prefer not to”. Detta verk ifragasétter rollen
for en internationell organisation som har till syfte att finna
och implementera I6sningar pa allvarliga kriser varlden Gver,
Det ifragasatter ocksa konstnarens roll, dels som en kommentar
till det ironiska i hans eller hennes maktldshet, och dels for att
beteckna att han eller hon alltid férblir “fangad i historien”,
Unni Gjertsen, Malmé
Mina senaste verk har handlat om de férdomar, ideologier och atra
som ar en del av den vasterlandska kulturen, En aspekt av detta
ar en 6nskan om att relatera till fjérran, exotiska platser (ténkta
eller verkliga) for att definiera en position i varlden. Jag utgar ofta
fran en upptéackt om att det inte var som jag ursprungligen trodde.
Upptéckten fungerar sen som utgangspunkten for en undersdkning
av en specifik historisk situation, For narvarande forskar jag i
Mellanésterns senare politiska historia, Utdrag ur bocker och
radioarkiv i kombination med pittoreska scener som jag filmat | Kairo
utgor arbetsmaterialet for mina aktuella projekt. | min konstutévning
anvander jag framst medier som video, affischer och text.

| ateljén: The Rebel, videoinstallation, 1',2007
Barbad Golshiri, Teheran (iaspisstipendiat | Géteborg)
Barbad Golshiri arbetar med olika media, framfor allt video.
Hans verk &r sprakbaserade och forlorar sin enhet och koherens
genom att bebo en irrationell textualitet. Den foreskrivna
identiteten gar alltsa férlorad 1 de opersonliga Langue och Parole.
Denna hybrididentitet gor det majligt for konstnaren att inte vara sig

sjalv och uppmanar honom att fira en schizofrenins glada fest, dar
sjalvet inte ar fastkedjat vid den identiska identiteten, [ sitt senaste
projekt, Odyssey-1, har konstnaren undersokt dessa fragor, deras
mojligheter och i synnerhet deras omgjligheter, Denna Odyssé &r en
avtagande spiral pa vég nedat. Det finns inget hopp for Odysseus
att na sitt hem, eller sa finns det inget hem, www.barbadgolshiri.com

Martin Gustavsson, London/Stockholm
P4 aspis kommer jag att arbeta med ett maleriprojekt med titeln
Guds vrede, Jag ar intresserad av skildringar av kroppen, kroppspolitik
och idén om olikhet och atra, Dessutom &r jag forstas intresserad
av maleriets formaga eller oférmaga att belysa eller ifragasétta ovan
namnda dmnen i det samtida samhéllet. Vi kan kanske vara 6verens
om att det inte finns nagon kunskap, bara erfarenheter, sa jag vill att
min konst har sina rotter i det personliga.

| ateljén: Pagaende arbete
Martin Karlsson, Stockholm
Det finns en férestallining om en uppdelning mellan fiktion och
verklighet. Min konstnarliga verksamhet handlar mycket om att
adera i spelrummet som uppstar mellan dessa. De senaste aren har
jag arbetat med iscensattningar av historia, sa kallad Reenactment
och Living History, som jag sjalv har erfarenhet av genom levande
rollspel, Mina arbeten har framst tagit form av dokumentara
och platsspecifika verk, som ibland ocksa kompletterats med
foreldsningar och artiklar. Leken med det férflutna har ofta bade
politiska och ekonomiska bibetydelser, | gestaltandet av datid
aterspeglas inte séllan gestaltningens samtid, dar saval upplevelse
som rekvisita ar potentiella handelsvaror med varden langt utanfor
lekens granser, Pa laspis 6ppet hus och 6ppna ateljéer visar jag
mina dokumentationer av en hdstmarknad i 1800-talsstil, som
sedan 1991 arligen arrangerats pa friluftsmuseet Skansen
i Stockholm, www,martinkarlsson.net

| ateljén: Hostmarknad, video, 3', 2006
Susanne Kriemann, Rotterdam/Berlin
Fdaglar i flykt: Romantisk kapitalism. Kameran som Victor
Hasselblad hade modifierat for att fotografera faglar i flykt féll fran
himlen, “Tyska spaningsplan tréngde in i svenskt luftrum, och
flera av dem stortade pa svensk mark, De flesta forstordes. Men
ur ett av dem kunde man barga en intakt last: en fullt fungerande
tysk flygspaningskamera,” Den bild av faglar i flykt som Victor
Hasselblad tog pa 1930-talet ar abstrakt: himmel och faglar, svart
och vitt, “Hasselblad sag aldrig produktionen av militdra kameror
som nagdot annat an det forsta steget mot utvecklingen av en civil
kamera, Han hade siktet instéllt pa konsumentmarknaden,”?
Bilden av faglar i flykt handlar om den méanskliga drémmen
att flyga. Kameran har att géra med framstegdet, och med det
verktyd som kan hjalpa oss att 6verskrida var egen begrénsade,
jordliga existens, Pa sa vis forsakrar den oss om var modernitet,
En av modernismens idéer ar att vi kollektivt kan dela en och
samma drom, Och det var inte utan det stora kapitalet och dess
sjalvskapade entreprendrer som denna drom kunde forverkligas.
inte drommen sjalv, utan teknologins maskineri, dar den kan
reproduceras, korrigeras, uppdateras, foérnyas. Den 3 december
2006 kopte jag en av Victor Hasselblads forsta konstruktioner pa
auktion: en kamera fran 1940 och tva filmer fran 1958, En drom
som an en gang kommer att undersokas pa nytt.
twww,hasselblad.com 2 ibid

| ateljén: Migratory Birds: Romantic Capitalism,
installation med diabild, text, fotografi och en kamera, delar av ett
pagaende arbete for publikationen Migratory Birds.
Katarina Lundgren, Géteborg/Stockholm
Katarina Lundgren, fodd 1978, bor och arbetar i Stockholm,
Jag arbetar med en till synes vardaglig tematik, saker och
foreteelser vi kanske tar for givna, Jag intresserar mig for
berattande och aterberattanden, hur vi féréndrar och férvranger
saker och handelser, anpassa dem till nya situationer och personer.
Man kan sdga att jag undersoker berattandets konstruktion i flera

—Fem—



Katarina Lundgren, Gothenburg/Stockholm
i work with themes, objects and phenomena that we may well
take for granted as part of everyday life. | am interested in how we
narrate and re-narrate our experiences, how we alter and distort
objects and events, adapting them to new situations and people.
One might say that | study narrative construction on several different
levels and over time, Fictitious and authentic narrative elements,
mainly in the form of photographs and video, are mixed together,
My photographs portray that which is different — peculiarities and
subtleties. Often it is a small change in an otherwise very normal
situation that distinguishes the subject. in my video-based works i
mix staged situations with a documentary perspective, image and
text are woven together to create new narratives and to encourage
the generation of further myths,
In the studio: Work in progress
Tova Mozard, Stockholm/Malmo
i work with photography’s and film'’s ability to narrate, seduce
and inform and my interest lies foremost in reproducing people’s
encounters with the deviant and inexplicable, and in illustrating
how the personal is formed by political and existential conditions,
My videos portray subjective stories combined with illusory elements
or adapted narratives. in many of my video works people explain
their positions through acting and their stories are usually presented
as an inextricable weave of reality and fiction, of performing and
being. My photographs depict places and people who are positioned
in some kind of periphery with motifs such as decadent settings, old
film sets, artists and actors in staged situations, These still and moving
stories convey an atmosphere of londing, nostalgia and alienation, a
kind of discovery of the breadth of the human need for imagination.
In the studio: Ushaka, video, 7°, 2006; Victims of
poverty and hardship, video, 6°, 2006

Heuck, Ralf Homann and Manuela Unverdorben. The primary
focus of our collaborative work is to explore undocumented
transfers and new methods used in the field of invisibility, As an
artistic enterprise our subject matter is, of course, also based on
images and symbols and the intentional or unintentional underlying
concepts that especially refer to the depictions of migration and
border transgression. The declared objective of schleuser.net is not
only to serve as a lobby organisation for undocumented passenger
transportation; it is also to follow up on how administrative structures
— such as registration, licenses or restrictions — directly interfere in
concrete life situations and how these structures can be adaptable
depending on the dominant political situation, so that invisibility
becomes the only possibility to be mobile, not only in a spatial sense,
but also as a metaphor for using public or electronic spaces.
www, schleuser.net

In the studio: Work in progress
STEALTH.unlimited, Rotterdam/Belgrade
Ana Dzokic and Marc Neelen are core members of STEALTH.
unlimited, a practice with an interest in urban systems, based
between Rotterdam and Belgrade. Our view on the city is
driven by the dynamics of spatial and programmatic evolution —
a perspective that finds its relevance in culture, art and science as
much as in architecture. To actually engage with these dynamics
and look for ways to open topics to a wider debate, we conceive
prototypes for tools (ranging from experimental digital models to
on-site physical ones) that enable for shared authoring. STEALTH
established or participated in a number of projects (like Wild City,
Urban Catalyst, Challenging the Conservative Brain, Europe
Lost and Found) on the complexity and inconsistency of the
contemporary city, These have been internationally published and
exhibited. www,stealth,ultd.net

In the studio: Work in progress

Joanna Rajkowska, Warsaw (iaspis’ artist-in-residence in Umed)
it seems as if Umea has no characteristics. But it's tense, distinct,
strong. North of Sweden, a little town in a harsh climate. My first
weeks here were quite euphoric, An intimate euphoria when you
finally, after months of chaos and distraction come to a place were
no one bothers you. No one even tries to enter your world, | felt
my thoughts becoming clearer, The process of going inward was

a great pleasure, Up to a certain moment. This moment when you
dramatically want to share something... anything. When all this
burden that grew in you for weeks needs to be expressed.

i realized this was not just my case of being a stranger, People around
me, when I looked closer at them, were not at ease, There was a
tension in them, which I felt was not a result of a past week or even
month of silence, it was a consequence of isolation that lasted for
years, | thought, they were volcanos themselves, But perhaps | was just
mirroring myself in them, So i got an idea, to build a volcano in Umea.
schleuser.net: Bundesverband Schleppen&Schleusen,
Munich/Berlin (Federal Association for smuggling people) Farida

laspis residents January-June 2007 (Berlin), Abéke (London)
TSTOCKHOLM: Julieta Aranda (Mexico
City/New York/Berlin), Leya Mira Brander
(Sao Paolo), Matthew Buckingham (New
York), Annie Fletcher (Dublin/ Amsterdam),

Unni Gjertsen (Malmé), Martin Gustavsson

York), Martin Karlsson (Stockholm), Emma

Kihl (Stockholm), Susanne Kriemann
(Rotterdam/Berlin), Katarina Lundgren
(Stockholm/Gothenburg), Tova Mozard
(Stockholm/Malma), Jenny Perlin (New York),
Mark Raidpere (Tallinn), Lisi Raskin (New
York), schleuser.net (Munich/Berlin), STEALTH
(Rotterdam/Belgrade), Laura Stasiulyte,
(Vilnius), Jakob Senneby (Stockholm), Nina
Svensson (Stockholm) Alexander Vaindorf
(Stockholm), Alex Villar (New York), Florian Wiist

TTMALMO: Morgan Fisher (Los Angeles);
{TGOTHENBURG: Andrea Wollensak (New London)  Suzi Ersahin, program coordinator

laspis is a Swedish exchange program
whose main purpose is to facilitate creative
(London/Stockholm), Emily Jacir (Ramallah/New dialogues between visual artists in Sweden
and the international contemporary art scene,
faspis encompasses an international studio
program in Sweden, a support structure for laspis
exhibitions and residencies abroad for Swedish
based artists, as well as program of seminars,
exhibitions and publications, laspis is the
international program of the Visual Arts Fund,
a branch of the Arts Grants Committee.

Florian Wiist, Berlin
Florian Wist is an artist and independent film curator, His work
revolves round issues of collective memory, democracy, political
engagement and technological progress. Through the appropriation
of historical documents and materials, he creates multi-layered
installations including audio-visual media, furniture and line drawings
on walls, He is mainly interested in discussing the ambivalent
relationship between the individual and the state against the
backdrop of the seminal social conflicts of the 20th century.
For instance, he used the case of the nuclear physicist and
so-called father of the atom bomb, J. Robert Oppenheimer, as
a lens through which past and present histories were examined.
Apart from his artistic practice, Wiist curates film and video
programmes that are shown at festivals, art spaces or cinemas.
While following a distinct thematic narrative, the programmes often
travel across several decades and genres,

In the studio: Work in progress

Staff
Henrik Hogberg, assistant

Ulrika Flink, intern

Maria Lind, director

ida Lowgren, intern

Bettina Pehrsson, acting director
Robert Stasinski, project manager

Jakobsgatan 27, Box 1610, 111 86 Stockholm,
Tel 08 402 35 77, Fax 08 402 35 92
info@iaspis.com, www.iapsis.com
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